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Abstract

In this research, the topic of photography among Arabs before Islam was addressed, and the importance of this topic was centered
on the scarcity of studies that dealt with it, within the limits of the researcher's knowledge, and the topic of photography among
Arabs was addressed by description and analysis of all books and opinions that focused on many of its aspects, after the study was
divided into two researchers, the first research dealt with: the reality of photography among Arabs before Islam, and then through
the second research dealt with models of photography among Arabs before Islam. The study found that photography among Arabs
was characterized by an Arab character that reflected the reality and environment of the Arabian Peninsula in particular, which
was reflected in the decorated features of the people depicted in the statues. Arab photographers, like engravers, also embodied cult
statues in the form of a human or animal. The drawings depicted on the walls of the Kaaba showed the interest of pre-Islamic Arabs
in the art of photography. The Arabs of pre-Islamic Arabia also embodied images through the manufacture of statues, showing the
diversity of style and subject matter. Stone sculptures in pre-Islamic Arabia were distinguished by being more realistic, more
accurate and smaller in size. Metal figurines appeared in pre-Islamic Arabia more liberally than traditional stone figurines.

Keywords: Photography, Arabs, Graffiti Photography, Statues in Jahiliya.

Introduction

Since man inhabited caves, until he moved to the ages of civilization and urbanization after the
caves, the presence of the image on earth was linked, as ancient man drew pictures on the walls
of the caves in which he lived, as these pictures represented the nature of his life and the
environment in which he lived, as he drew the animals that he raised and domesticated some of
them, and with the beginning of the ages of human and social civilization, man developed the
art of photography with this development, unlike ancient man, as he created it in drawing or
sculpture.

Human societies have been interested in the image, especially in the history of ancient man. For
Chinese philosophers, as the Chinese proverb says: “A picture is worth a thousand words,” and
for Greek philosophersThe image is from the gift of the artist's thought.The era we live in today
is the era of the image, as described by critics and scholars. Today, the image is linked to the
field of media in the sciences of religion, education, morals, creativity, and imagination. This is
what was known about the past of Islamic civilization in the sciences of medicine and pharmacy,
and preserved for us through its psychological manuscripts that date back more than eight
centuries.

Returning to the image in ancient civilizations, the heritage of the ancient world,
especially the Arab region, has enriched museums all over the world with images, whether
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drawing or sculpture, as they were the earliest in their offerings, and the closest human
civilizations to this heritage, as some of them date back to five thousand years ago, such as the
civilization of Mesopotamia, and the civilizationPharaonic and Arab countries,So he knewArabs
before Islam, the art of drawing and sculpture.This confirms thatAntiquities of Najran and many
other regions of the Arabian Peninsula.

And mayBefore Islam, Arabs acquired pictures, as they used them to decorate their homes. The
photographers and makers of statues that they carved or made by placing gypsum dough in molds
so that they would take the shape they wanted. These photographers and makers also made a
living from this industry.

And Photography and the creation of swaying were mentioned in the hadith on the occasion of
what was mentioned in it about Islam’s hatred of photography and then its prohibition, as it hated
photographing anything with a soul, such as photographing a human or an animal, or hated
selling what was photographed, as some photographers asked:Ibn Abbas's opinion on
photographySince photography was the profession of the questioner from which he made a
living, he forbade him from it, except in the case of photographing trees or things that did not
have a soul.

Given the importance of the subject of photography among the Arabs before Islam, in light of
the scarcity of studies that addressed this topic, I decided to research the subject of photography
among the Arabs before Islam through several topics. The first topic dealt with the reality
of...Photography among ArabsBefore Islam, the second section dealt with examples of
photography among the Arabs before Islam.

The first topic
Reality photography Among Arabsbefore Islam

To research photography among the Arabs, we must consider the beginning of photography
among the Arabs through two issues. First, we discuss the beginning of photography among the
Arabs, and second, the external influences.(8th century - 3rd century BC).

First - The beginning of photography among the Arabs:

passionMan has been using photography, sculpture, drawing and engraving since ancient
times.especiallyln the civilization of Mesopotamia,whereThey depicted animals on the walls of
caves and caverns, as an objective equivalent to the fear that lurked around them, and they tried,
through imitating them through painting and sculpture, to familiarize themselves with these
animals and remove their danger from them.

And according toTheir mythological thinking, as expressed by photography, sculpture, drawing
and engraving, had an aesthetic capacity, as well asBenefitsSocial, as it reflectsthinkingsocialFor
humansThe technician expressedHis interactionsWith the environment,For example, it
wasPottery is a social art, just like cylinder seals, so scenes known as forms express...womenThe
dancers painted in colors on Samarra pottery surfaces indicate that the creative nature of the
scenes depicted on the pottery surfaces must have arisen from a social problem.

Painting and sculpture expressed religious needs to ward off danger by supplicating to the gods
through offerings. “Among the precious pieces found in Uruk is a large marble vessel, now
preserved in the Iraqi Museum. The vessel was decorated on the outside with scenes carved in
high relief, representing a procession of naked priests carrying baskets of offerings to a temple
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in Uruk. Some gods also appeared in it.These figures were carvedwith artistic skillHighly
distinguished byRealism of expression.As reflectedThe art of photography and sculptureln
Mesopotamia, the reality of battlesThe conflict that the country witnessed in addition toThe role
of women, whereThis was evident in the portrayal of Ishtar as a female figure in the Akkadian
pantheon.It has been described asmale godsEagerFor battlesandConflicts and blood, in the
reliefs, representthatAmong other figures, she is standing, with two quivers on her back and a
sword on her side, and she is erect on top of a lion, holding its reins with her left hand.

AndThe people are creativeAl JazeeraArabicln the southln the art of decoration. FIn a hadith of
the dayConquest of MeccathatThe Messenger, may God bless him and grant him peace,He did
not enter the Kaaba until he ordered the decorations to be removed and ordered the idols to be
broken. Decoration here is engravings and pictures. Among the engravings found in South
Arabia are engravings of animals, trees, and pictures of people engraved on stones, metals, or
wood, and on gypsum panels, which were used for various decorative purposes. Among them
are engraved stones on which are engraved bunches of grapes, branches, leaves, and the
like.asArchaeologists have found that some of them date back to the first centuries AD.

In Palmyra, where most of the urban activities date back to the centuries.The threeThe first AD,
where many decorations appeared withAn authentic oriental style, most religious and civil
statues, sculptures, and murals remained largely subject to the rule of forward orientation and
reliance on clear lines, and the emphasis on the spiritual presence of each individual person in
each artistic arrangement without concern for the dramatic composition of each of the subjects-

There were also traces of statues and buildings found in the Hijaz before the advent of
Islam.Written inscriptions and pictures engraved on rocksReflects the status of the person who
engraved it...and he is from the Arabs, and among the pictures are scenes of a man hunting
gazelles, or struggling to kill a lion or a predatory animal, or a knight riding his horse, or scenes
of herds of wild or domesticated animals. It is worth studying and requires art lovers to study
the expressive and artistic aspects.

Thus,dateMesopotamian art and Arab art in generalPre-IslamHe wasA continuous series that
reflected in the fields of photography, sculpture and engraving in a wonderful artistic way.

It was found inSouthern Arabian Peninsula, on high elevations (0.70-0.90 m)Ylts history dates
back to the third millennium.andHe wasIt was made of limestone,It represents characters,And it
was erectedAround some graves,Each one had a face, and each face had two large, round eyes. A
very long nose, a wrinkled mouth, and a streaky beard.Vertically, with hands surrounding the
face, and a dagger held diagonally or horizontally.

then,A thousand years later, he appeared. In Yemenstrangely shaped statuesOne of themlIn the
form offeminineHis height17 cm),And he hasConical head and a fat body covered by the folds
of'a garmentDondecorations; The other is in a male formSmall-headed with hollow eyes and long
arms,And I wore itA long, upright-looking gown with pleats at the bottom,It also appeared as
ifWearing a belt diagonally.These small statues may have come in the context ofagricultural
constructionFirstln the valleys of Hadhramaut and the mountains of Yemen.These figures
appeared human in their appearance and characteristics.

The researcher believes that it is not necessary to knowThe pattern of people who lived there, The
essence of our research here lies in the emergence of this sculpture as a pictorial art, as it
appearedThese figures are human.In its forms and characteristics, which makes us here touch on
the traditions of Vienna that are more deeply rooted.To the southern Arabian Peninsula, two
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thousand years BC.

The Arabian Peninsula has soughtAt the beginning of the second millennium,To embody people
in the form of small statues of bronze and baked clay, for example it wassmall bronze
statueRepresentsa man stripped of his clothessittingOn an arched base,Butbaked clay statuelt
was represented A woman naked with her hands clasped in her lap.

The researcher believes that although this embodiment depicts these statues,However, it is
difficult to believe that there is a local heritage. These statues represent, but it canInterpretation
of diversityThis is amazingModelsWhich appears to be Iranian and Mesopotamian, as a result
of the expansion of the commercial horizons of the merchants of Dilmun, the Bahraini island.and
the beaches adjacent to it, Mesopotamia and the Indus River Valley.These models have been
confirmed by different cultures.The Arabian Peninsula, at all times,It is alsoGave pictorial
representations.

Regional traditions in the eighth millennium BC: The various tribes of the Arabian Peninsula in
the first millennium BC were a complex social fabric, varying according to regions, lifestyles
and languages. Most of these populations did not all speak the same language. In the north of
the Hijaz, the Arabian Peninsula and the east, Arabic or Arabic-like languages prevailed. In
eastern Jordan and around the Hijaz, they spoke northern Arabic languages such as the Hasa
dialect, for example, while in the south, the Sabacan language was the written inscription.

The researcher may ask, based on this contrast and difference, how these tribes were able to
distinguish themselves with similar architectural and pictorial traditions.If notOn the faceSelect
byCommercial caravan activities? And so,LostIncludedArabian PeninsulaSeveral diverse
cultures have largely remained autonomous, but it is difficult to encompass them all today..To
answer this question, we can review these areas.

First, with regard to the Sabaean regions, the center of these regions is located at the outlet of
Wadi Adhana. It was a large oasis, with which the city of Marib developed. Despite the many
discoveries,Ancient Sabaean art of photographylt remainsNot well known.As he discovered in
itHundreds of marble reliefs - in the form ofstatueprominentAnd a statueHigh relief, depicting
schematic faces and headsAand bearded faces, with beaded eyes that seemed to shine with
strange glances, and with hairstyles of false plasterAndBeThese sculptures maylt came
fromthatAreas. however,Andlt made possibletheExcavationstheModerntoClarificationissuea
tasklt revealed very limited architectural decorations, for example in the Great Temple of Bran.,
is notThis is amazingThe columns are decorated only with capitals on the top.extremitiesfake
bricks, anddid notThe panels are decorated.The carvings are only of sitting goats.SoThe
elements are certainlywhich was formedOf white limestone, veined marble, basalt, and desert-
colored sandstone, it has increasedln the diversity of thoseThe paintings, as
wellContributedRecordingswhich is colored in colorred, panelsWindow lover incosmeticThose
sculptures,However, this painting seemedArchitecturalln generalMore inclined to the
carpetAnd

ButNorthern and Eastern Arabian Peninsulalnln the northwest,There isoasislt is called an
oasis"Taima", andsheFurther south, in the oases of Mada'in Saleh and Al-Ula,lt is located
inhuman representationsandshephraseFuneral portionsshe hasSketchy faces, oval or square-
shaped eyes,And sometimes it carriesName of the deceased.In addition to those shares there
wasNeo-Babylonian Templelt is a temple located inAlhambra Palace,andNot far from
"Tayma",It was aboutA small altar (where religious offerings and gifts were presented),And he
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hasSurfaces decorated with various religious figures and symbols (winged disc, star, etc.). In the
eastern part of the Arabian Peninsula, the Iron Age (first half of the first millennium BC)
witnessed some human representations.So the faces of these statues wereSmall terracotta
figurine and seals.And then,Starting from the 4th century BC,FoundOther miniatures depict
riders or women in a seated position,Some of these statues wereSome are rather crude, others
are casts or even Greek-inspired artifacts. The picture below illustrates this.

Image (1) Human representations in the Arabian Peninsula before Islam

We see from this drawing that the human representations in the semi-The entire Arabian
Peninsula,headingTowards general simplification. The faces appearand clothesPhotographer,
far from beingMatchingFor the origin of the model, as if the normal features were enoughto
appearThe essence of the object, as if the religious or funerary value transcends the realism of
the figures. However, this art remains limited to funerary sculptures and small baked clay or
bronze statues.

Secondly -External Influencesfor Photography(2nd Century BC - 3rd Century AD):

At the turn of the Christian era, new trends began to enter the Arabian Peninsula in its western
region, as a result of navigation in the Red Sea, which developed and grew, and allowed the
entry of foreign products and new tastes in photography, as the Romans had strengthened their
control to the point that in 24 BC, they attempted to seize “Arabia Felix.” Southern,Which was
known for producing incense.

As for the eastern region,LostAlexander's sailors, Parthian merchants, and later Palmyrene
merchants frequented the ports of the Arabian Gulf.While in the central regions, it wasThe great
caravan routes crossed the deserts from east to west, viaThe villages located in itThe village of
Al-Faw, Laila, As-Sulayyil and Al-Kharj.andHe wasthereArtists travel inallThis peninsula,So
that they can serveLocal princes, and trainstudentsAnd insamethe time,It has started to be
traded.Castings of statues, small objects, and ornaments from workshop to workshop.As a
resurgence began to appear inStyle rulesclearly,Which contributed to the prosperity of
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theFormstheArtistictheNew. HoweverthatThe shapes seemed geographically confined to the
edges of the Arabian Peninsula,That is, this development in these forms was isolated from its
environment, and did not witness this great artistic outpouring..It was revealedExcavation in the
village of Al-Faw, 280 km north of Najran, for these major currents.

Sculpting bronze statuesA traditional art formthatdevelopmentfaster than other art forms;soThe
work of Arab bronze makersln the southern regions of the Arabian PeninsulaOn the tradition of
whatlt was producedThe Roman Empire, in large numbers,yourStatuesmonument, and another
small one.And confirmsThis increase in productionWhat 1 showedExcavations. This was
accompanied bylncreaseln quantity, the level is developingalso.soThose artists, who lacked
deep-rooted artistic traditions, wantedTo keep pace with modern tastes, They even dressed their
characters in clothes.sometimes western style,CalJalabiyastheGreek-theRoman or UrduShe has
severalFolds.Otherwise,Stone sculpture has not seen much renewal, andAbsolutely no access
toThe mastery and grace of the movements of the Greek statues, except for the statues of the
three kings of the “Awsan” Kingdom (in the south) who succeeded to rule it, which indicate
some development

The following image depicts statues of the kings of Ursan.

Photo (2) Statues of the kings of Ursan in the south

In the context of hunting scenes, images of hunters were rare in depictions of the southern
Arabian Peninsula, ie. inMaribandBoth hollow,While they were moreNumber inAll
overPeninsula since the 2nd-1st century BC,This may be a result of the flourishing of Greek
thought, methods and customs at that time..We find statues of fishermen decorating two bronze
bowls.One of them is from "Maliha"And it is(Omani Peninsula) and another from
“Dhura”any(Yemen), and their history is attributed, respectively, to the second century - the first
century BC.,The second century - the third century AD.It appears inThe first bowl is for two
people, one of themArmed with a spear, wearing a wavy robe and ridinghorseA,ButThe otherHe
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ridesCamel, unarmed, and wearing trousers.And decoratedYemeni bowl depicting two archers
surrounding a bridled camel, within a rich floral decoration. The image below illustrates this:

It can be saidThat the pictures did notBe limitedOn beauty, there were horsesalso, Where was
that?Common in the Arabian PeninsulaUntilThe beginning of the Christian era. But in
contrastDue to various local traditions,We notice that there is a depiction of two types of
equipment, gear and costumes.The following image shows regional traditions between the 8th
and 3rd centuries BC.

Image No. (3) Regional Traditions Between the Eighth and Third Centuries BC.

As for the statuessmall bronzeinSouthern Arabian Peninsula,lt isAs the East,she hasCommon
features.For example,Statues of knights,It has different and varied sizes.very,As it appearsHorse
and ram headsAll are stripped of The ears,As [ discoveredFemale busts in
Oman,throughPossibly local formations but with uncertain Hellenistic influences, with their
female counterparts in loose robes.sameThe folds discovered in Yemen.These pieces are
considered to beLocally crafted products that imitate models that prevailed inallThis is
amazingThe areaFrom the Arabian Peninsula.

The researcher believes that it is very difficultDetermine the origin of things thatlt was
previously shown thatThere are marginal (or other local) products that are not similar
toPicturesMore classically, craftsmen from local provinces, not “foreigners,” created and copied
imported works of art.Thus,This list of Arabian Peninsula products,andthatlt is not possible to
review all of them, it is Draw a general painting about the human representations in itThis
painting is very diverse and varied.
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The Second Topic

Examples Of Photography Among Arabs Before Islam:

Pre-Islamic Arabs were renowned for their art of photography, evident in the drawings they
painted on walls during the pre-Islamic era, particularly the walls of the Kaaba. These depictions
glorified the statues they worshipped during the pre-Islamic era, in addition to the statues they
made in human form and worshipped. To explore examples of pre-Islamic Arab photography,
this study is divided into the following two sections:

Firstly-Graffiti:

Arabs were known for their graffiti in pre-Islamic and Islamic times, as their stories and poems
spoke of it. The Holy Kaaba was also the best evidence of that, as its walls displayed images of
their veneration of their statues and worship during the pre-Islamic era. When Mecca was
conquered, those images were removed. After the conquest of Mecca, the Prophet (peace and
blessings be upon him) sent Umar ibn al-Khattab and Uthman ibn Talhah with him and ordered
him to open the Kaaba and remove the images and statues in it, but he left the image of Abraham
(peace be upon him). He ordered him to erase it, and said: “May Allah fight them, they made
him an old man who casts lots with arrows.” So Omar was erased-May Allah be pleased with
him - all the pictures were painted in colors and had a conical shape.

In a narration on the authority of Usama bin Zaid, he said: “I entered the Kaaba with the
Messenger of God, may God bless him and his family and grant them peace, and he saw pictures
in it. He ordered me to bring him a bucket of water. He began to wet the cloth and hit the pictures
with it, saying: ‘May God fight a people who make pictures of what they do not create.”” Al-
Hafiz mentioned that Ibn Hajar in “Fath Al-Bari Sharh Sahih Al-Bukhari” in his explanation of
the Conquest of Mecca, what can be understood from it is that some of those images remained
because they were hidden from those who erased them.

It was also narrated on the authority of Ibn A’idh in Al-Maghazi that a picture of Jesus and his
mother, peace be upon them, remained until one of the Christians of Assan who had converted
to Islam saw them and said: “You are in a foreign land.” Then, when Ibn Al-Zubayr demolished
the Kaaba, they disappeared and no trace of them remained.

Ibn Jurayj also narrated that some of them found in the Kaaba, in the middle column next to the
door, a three-dimensional statue of Mary, peace be upon her, and in her lap, a decorated and
colorful son. Then it was destroyed in the fire. We said that the statue here refers to the engraved
image, not the actual one. What indicates this is their saying, “decorated on the column,”
meaning depicted with paint on the column.

Frankish excavators in Yemen found inscriptions on the walls containing images of Yemeni
men, including knights and men offering sacrifices to idols. Al-Hamdani mentioned in “Al-Iklil”
that in front of the palace of one of the kings of Yemen there was a wall with a tile on it that had
a picture of the sun and a crescent moon. Then, when the king came out and showed her, he
would atone for her by placing his hand under his chin and then prostrating himself with his chin
on her. There was also an ancient palace in Palmyra depicted on the walls.

There are also poems that mention and describe the types of images found in this palace. This
poem is attributed to Al-Nabigha, as he describes in these images knights armed with weapons,
and various types of animals such as foxes, elephants, lions, and others. The author of Lisan Al-
Arab recited in describing a house depicted with various types of images, saying:
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He argued with them In it, the seducers are
and danced depicted

On him and the lion And the elephant commits
Qusagas the buttocks

Painting was common on the walls of bathrooms before Islam, as mentioned in the book
“Hada’iq al-Namam fi al-Kalam ‘ala Ma Ralaqat al-Hamam” Shihab al-Din Ahmad ibn
Muhammad ibn al-Hasan ibn Ahmad al-Haymi al-Kawkabani, a twelfth-century scholar, said
that wall paintings were common in bathrooms before Islam. When Islam came, a group of
scholars denounced them because they saw that the images of animals on bathroom walls were
among the reprehensible things that had been painted before Islam and that they should be
removed.

In Al-Azraqi’s books in “News of Mecca and What Came to It of Monuments,” it is mentioned
that when the people of Quraysh rebuilt the Kaaba, along with the Coptic carpenter Baqum, they
decorated its walls and ceiling from its interior and its pillars, and placed in the latter images of
the prophets, images of trees, and images of the angels. There was in it an image of Abraham,
the friend of the Most Merciful, as an old man who straightens with arrows, an image of Jesus,
son of Mary, and his mother, and an image of the angels, peace be upon them all.

It is believed that the Arabs did not know about drawing on walls in the pre-Islamic era except
in the lands of Yemen and the regions connected to the Romans and Persians, such as Al-Hirah
and the land of the Ghassanids and Nabataeans, and then in Mecca itself before Islam, where it
was a meeting place for different currents, and the Arabs who were influenced by what they saw
in their travels and commercial journeys would meet. However, what has reached us of pictures
on the walls of Arab buildings in the pre-Islamic era is very little, as the relics that were found
in the lands of Yemen are almost all ruins, conical statues, and prominent engravings.

Second - The Embodiment of Statues in pre-Islamic Times:

Statues in pre-Islamic times were made of metals, and they were among the mostMinor arts
developmentAmong the ArabsBefore Islam,If it wasMore realistic and more accurate, as the
artist is freed fromMany restrictions,It was present in stone statues after he had absorbed the
technique of making them.thenMetal statues came in many forms, including human statues of
men, women and children, animal statues, and even statues of...For birds andFish. asThe
decoration methods of these statues varied and diversified, and even...MultipleCases and
situations photographedIn it,Until I becameMore realistic and vivid,EspeciallyThose produced
by the southern and central parts of the Arabian Peninsula.

We have previously indicated that the making of statues represents a branch of photography, and
there is no doubt that it existed among the Arabs. This has been proven by the abundance of the
making of statues in the pre-Islamic era, and the pronouncements of their poets in comparing
women to dolls, which are images of ivory and other things that they made. Their idols were
extremely numerous in a way that should not be underestimated. There were approximately three
and sixty idols around the Kaaba on the day the Prophet, may God bless him and grant him
peace, opened it.

This type of statues was also widespread in other parts of the Arabian Peninsula. They even went
so far as to disdainfully worship them that even in one of their neighborhoods there was an idol.
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Many of them even made their own idols in their homes, as every house in Mecca had an idol
that they worshipped. If one of them wanted to travel, the last thing he would do in his home
was to touch it. And if he returned from his travels, it was what he did when he entered his home,
and they would not allow it either.

It is unlikely that such a large number of these statues were all brought from distant countries,
given the difficulties of travel and the roughness of the road that the transportation process faces.
However, we do not deny that they may have brought some of them from the Levant at the
beginning of their worship of them, as the first to start bringing them was “Omar ibn Luhay”
when he introduced the worship of those statues depicted in the form of a human among them.
However, it is certain that they made them themselves, and gave them several names, such as
Al-Uzza, which was three tamarisk trees that they worshipped. And like the stones that they also
worshipped and offered sacrifices and offerings to, they called them idols.

In addition to embodying and depicting it in the form of a human, they also gave it names such
as: “Wadd, Sawa, Ya’uquf, Yaghuth, and Nasr.” The statue of Wadd was in the form of a great
man, indeed the greatest of men. Two garments were engraved on him, and he was wearing one
garment and another. He was girded with a sword, and his shoulder held a bow, and in his hands
was a spear with a standard and silver arrowheads. Then came the pre-Islamic era after them,
and they called the statues depicted in the form of a human being and worshipped them by other
names such as (Hubal, Isaf, Naila, Manat, Al-Lat, Al-Uzza), and other names. Their statue that
they worshipped and called “Hubal” was made of red agate in the form of a human. After his
hand was broken, the Quraysh caught up with him and made him a hand of gold. As for Isaf and
Naila, it was claimed that they were a man and a woman, then they were transformed.

In the book “Al-Rawdh Al-Anuf” by Al-Sahli, in the mention of Al-Qalis, which is a house of
worship in Sana’a, he mentioned that inside it were two wooden idols, one of them a statue of a
man sixty cubits tall, and the other a statue of a woman, whom they claimed was his wife, and
they attributed what happened to them to them.

The idol they worshipped was made of wood, gold or silver in the form of a human being, and
if it was made of stone it was called an idol. It was said that the image of the idol was made of
marble, ivory or the like, and it was said that they included every image without restriction, and
the idol was made in the form of a human being from stones. It was also said that the word “idol”
is only given to what is not made of rock, such as copper and the like, or every body made of
wood, stones or earthly gems in the form of a human being, which is set up and worshipped. It
was also said that the doll is an idol, and the image is made of marble, or that which is engraved
from ivory or the like, as the Arabs used to liken women to it, because it is exaggerated in
decorating and improving it.

He mentioned that these statues were of righteous people, erected for them in their councils, and
were named after them. After some time, they were forgotten and taken as gods to be worshipped
instead of God. As in “Wadd, Suwa’, Yaghuth, Ya’uq, and Nasr,” which were idols of the people
of Noah, peace be upon him, to the Arabs. When the first of them died, a picture was made of
him and they glorified him because of his position in the religion. They continued in this state
until the successors were born. They said: These fathers only glorified their fathers because they
provide sustenance, benefit, and harm. They took them as gods.

It was narrated that the valley of Markha near Ma'rib was struck by a great flood, revealing caves
containing mummified bodies, statues, women in Yemeni appearance, statues in the form of
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cows written on them in Himyaritic, and coins of gold and silver, stones, and agate pieces that
were carried to the markets of Yemen, where the Indians bought them.

It was narrated in “Muruj Al-Dhahab” in a report attributed to Mansur Al-Ta’i that he saw the
grave of “Hatim Al-Ta’i” in “Tungah.” And he saw a great pot of the remains of the pots from
which he used to feed people, placed on one side of the grave, and to the right of his grave were
four stone slave girls, and to his left were four stone slave girls, all of them with disheveled hair,
standing on his grave as if they were mourning over him, and whenever he passed by them he
was fascinated, and if he approached them he found them to be stones. It is clear from this that

the statues of these slave girls were extremely well crafted and precise.

In the Dictionary of Countries, by Yaqut al-Hamawi, it is mentioned that when they built the
palace of Ghumdan in Yemen, they made a council chamber of colored marble at its top, and
placed a statue of a lion on each of its corners. When the wind went behind it and came out of
its mouth, a roaring sound could be heard from it like the sound of wild beasts.’Some of them
recited a poem describing this palace.:

Twenty ceilings, their thickness is It rises to the heavens,
not less cracking

And from the clouds, he is
wrapped in a  turban
And in every corner there is an

And from marble, a belt and a belt
Or a lion's head made of copper, a

bird roaring cagle's head
And I also recite for Abu Al Salt:
In Ras Ghamdan, a house from Drink in good health, the
you, lawful crown is high upon you
Has anyone seen what they have A palace built by his father,
achieved? Al-Qil Dhu Sharh
You see a statue on every corner Marble logic is the most
of it important thing for him

If excavation had been possible in Yemen as it was in Egypt, in terms of excavation and digging
for its antiquities, enormous civil antiquities would have been discovered that had been buried
beneath them, especially after the flood that swept through Wadi Markha near Ma’rib, where
excavators uncovered mummified bodies and statues of men and women in the Yemeni city of
Sahn, and statues in the form of cows, written on them in Himyaritic.>.

We previously mentioned that the Messenger-When he entered the Kaaba, he ordered Omar to
erase the pictures in it, and he smashed the statues that were inside it while he was chanting
takbir. Some of those pictures were painted with paint, and some were cone-shaped, meaning in
the shape of a human (statue). Abu Talib, the uncle of the Prophet, may God bless him and his

2 Yaqut al-Hamawi, Dictionary of Countries, Egypt, Vol. 6, 1323, p. 301.
> Ahmed Taymour Pasha, Photography among the Arabs, previous reference, p. 51.
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family and grant them peace, referred in his famous verse to the pictures and statues that were
at Safa and Marwa, saying:

I swear to God, God is not And the House is the right of the
unaware House from the heart of Mecca
If they surround him in the And with Hajj, the black ones
morning and evening when they wipe it

barefoot

And Abraham's place in the rock is

And what they contain of .
moist

image and similarity.
And the rounds between the two
rak'ahs to the row

We see that the letter “ya” was deleted from the word “statues” to become “tamathal,” and his
saying “with the black stone” has “zakharaj al-kaf” which is the deletion of the letter “nun” from
“mafa’ilun” which is after “wad” from “aswad.”

He also provided evidence that the Arabs in the pre-Islamic era used to erect statues on raised
bases, from the words of Al-Nabigha Al-Dhuybani about Al-Mutajarradah, the wife of Al-
Nu’man:

Like the sun on the day of its rising She appeared between the two
in the happiest curtains of the  whole
Joy be upon him who sees her, he Or a diver's pearl shell
bows down and prostrates Or a raised marble doll

It was built with bricks and tiles

The woman here in this verse is like a doll for whom a high structure was built and she was
carried in it, which is more protective for her and more protective of her body.

References

First, sources:

Ibn al-Hayik, Abu Muhammad al-Hasan ibn Ahmad ibn Yaqub ibn Yusuf ibn Dawud, known as al-
Hamdani (d.334 AH)AI-Iklil, Salafi Library, (Cairo, 2016).

Ibn al-Kalbi, The Book of Idols, Egyptian National Library, (Cairo, 1924).

Ahmad ibn Sa'd al-Din al-'Umari, (d. 1050 AH). Dhakhirat al-"A’lam, Vol. 5, Dar al-Kutub al-Masriya,
(Cairo, n.d.).

Shihab al-Din Abu al-Abbas Ahmad ibn Muhammad ibn Abi Bakr ibn Abd al-Malik ibn al-Zayn Ahmad
ibn al-Jamal Muhammad ibn al-Safi Muhammad ibn al-Majd Husayn ibn al-Taj Ali al-Qastalani ,(851
AH - 923H/1448 — 1517m)Explanation of Al-QastalaniGuidance for the Traveler to Explain Sahih
Al-Bukhari, The sari,Chapter on selling images(7th ed., 1323 AH).

Abd al-Rahman ibn Abd Allah ibn Ahmad ibn Abi al-Hasan al-Khathami al-Suhayli - Abd al-Malik ibn
HishamAl-Rawd Al-Anf in the Interpretation of the Prophet’s Biography, edited by: Majdi bin
Mansour bin Sayed Al-Shuri, Dar Al-Kotob Al-Ilmiyyah, (Vol. 1, Beirut, 2009).

Abdul Qadir bin Omar Al-Baghdadi, (d. 1093 AH), The Treasury of Literature, Al-Khanji Library, (4th
ed., Cairo, 1997).

Abdullah bin Muhammad Al-Badri, A Walk in the Beauties of the Levant, Dar Al-Raed Al-Arabi, (Beirut,
1980).

Ezz El-Din Abu El-Hassan Ali bin Muhammad bin Muhammad bin Abdul Karim El-Jazari El-Shaibani

posthumanism.co.uk



164 Photography among the Arabs before Islam Preparation
Ibn El-Athir, The Complete History, The History of Ibn El-Athir, edited by: Abu Suhaib El-Karmi,

Dar El-Kotob El-Ilmiyyah, (1st ed., 2006).

Ziyad ibn Muawiyah al-Nabigha al-Dhubyani, Five Collections of Arab Poems, Al-Ahliya Library, (n.d.,
Beirut, 1876).

Zaydan Al-Jurji, The Book of Arabs, Dar Al-Hilal, (1st ed., Beirut, 1962).

Muhammad ibn al-Majli ibn al-Sa’igh, the physician al-Antari, al-Mukhtar al-Sa’igh fi Diwan Ibn al-
Sa’igh, Cairo, (Dar al-Kutub al-Ilmiyyah, 2017).

Muhammad ibn Habib ibn Umayya ibn Amr al-Hashemi, by allegiance, Abu Ja'far al-Baghdadi (d.345
AH)AI-Munmagq fi Akhbar Quraysh, edited by: Khorshid Ahmed Farouk, Alam Al-Kutub, Beirut,
1985.

Muhammad bin Abdullah bin Ahmad Al-Azraqi Abu Al-Walid, News of Mecca and the Antiquities
Contained in It, edited by: Abdul Malik bin Abdullah bin Dahish, 1st ed., Al-Asadi Library, (Beirut,
2004).

Muhammad bin Muhyi al-Din Abd al-Hamid, The Meadows of Gold by al-Masoudi, Modern Library, (1st
ed., Cairo, 2000).

Muhammad bin Na’man Al-Jarim, Religions of the Arabs in the Pre-Islamic Era, Al-Sa’ada Press, (Cairo,
2018).

Muhammad ibn Yazid ibn Jarir al-Tabari Abu Ja'far, History of Nations and Kings (Al-Tabari’s History),
Al-Husayniyya Press, (1st ed. Cairo, 2009).

Yaqut ibn Abdullah al-Hamawi al-Rumi al-Baghdadi Shihab al-Din Abu Abdullah, Dictionary of
Countries, Dar Sadir, (Beirut, 2006).

Second: References:

Ahmed Taymour Pasha, Photography among the Arabs, Dar Al Nahda Al Arabiya, (Cairo, 1942).

Ahmed Abdel Karim, The Aesthetics of Arab Photography by Al-Wasiti, Elaph Magazine, at the
following link:http://elahp.comAccessed on 5/21/2023, 2:34 AMpm.

Bassem Dahdouh, Photography among Arabs and Muslims between Permissibility and Prohibition in the
Middle Ages, Damascus University Journal of Engineering Sciences, Volume 26, Issue 1, 2008, pp.
337-338.

Jawad Alj, )t1408 AHThe detailed history of the Arabs before Islam,Dar Al Saqi for Printing and
Publishing,(4th ed.,Beirut,2006).

Hussein Abu Bakr Al-Eidaroos, The Influence of the Greek Art School in the South of the Arabian
Peninsula, Journal of Civilizational Communication Across the Ancient and Medieval Ages, Volume
1, Riyadh, 2012.

René Labat, Religious Beliefs in Mesopotamia, translated by Walid Al-Jader, Baghdad Capital of Arab
Culture Project,(Baghdad,2013m).

Zuhair Sahib, Prehistoric Mesopotamian Pottery, Dar Al-Shu'un,(1st ed.,Baghdad, 2010).

Suhail Qasha, Iraq of the Firsts, Al-Aref Publications,(Beirut:Ist ed., 2010).

Abdul Ghani Al-Nabulsi, Truth and Metaphor, (Vol. 6, Egyptian National Library, 1986).

FRangois Clément and Gilbert Pouget, aFor a picture in the Arab worldTranslation: Printing
House(CNRS)(Paris, 1995).

Mohamed Abu Al-Fath Ghanem, Metal Statues in the Arabian Peninsula Before Islam: Artistic Schools,
Gulf Journal of History and Archaeology, Issue 12, 2017.

Muhammad Kurd Ali, Calligrapher of the Levant, History of States, Vol. 4, Modern Press, (Beirut, 2019).

Nasser Al-Hai, Arab Photography, Al-Aqlam Magazine, Ministry of Culture and Information, House of
Cultural Affairs, Second Year, Issue 12, 1966.

Journal of Posthumanism



Aziz. 165

Hashem Yahya Al-Mallah, History of the Arabs before Islam, Dar Al-Kotob Al-Ilmiyah,(1st ed.,Beirut,
2008).

Foreign references:

-Fred McGraw Donner, 'Mecca's food supplies and Muhammad's boycott', Journal of the Economic and
Social History of the Ent, 1977.

Joseph Horowitz, 'Judaeo-Arabic Relations in Pre-Islamic Times', Islamic Studies, 52, 2013, pp.357-379.

Lewcock, R, San‘a: An Arabian Islamic City, London. (eds.) &1983 Webster's New Geographical
Dictionary, Springfield, Mass., 1972.

Prothero, GW.Arabia, London: HM Stationery Office, 1920.

posthumanism.co.uk



